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The approved structure and the details of the PhD syllabus

sl Course Code | Course Name Credit Maximum
No Marks

1 501 Research Methodology (School Level) 04 100

2 502 General and advanced appreciation of Visual Arts 04 100

3 503 Specialized Research Area in Visual Arts 04 100

4 504 Term Paper 04 100




DEPARTMENT OF VISUAL ARTS
ASSAM UNIVERSITY SILCHAR

PhD COURSE WORK 2017

Course No. 502: General and advanced appreciation of Visual Arts

Unit-1: ART APPRECIATION

Art and aesthetics
Critical Theories on Visual Art
Art and Society

Unit-1l: CHANGING TRENDS IN SCULPTURE

Unit-lll:

Unit-IV:
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History of Sculpture: An Overview
Modern Sculpture
Contemporary Sculpture

CHANGING TRENDS IN PAINTING
History of Painting : An Overview
Modern Painting

Contemporary Painting

CHANGING TRENDS IN MEDIA AND ADVERTISING
History of Advertising : An Overview

Print and Electronic Media

Visual Communication; Scope and Application
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PhD COURSE WORK 2017
Course No. 503: Visual Language (Painting)

Unit-I:
e Modernism
e Avant-garde Art
e Abstraction in Twentieth Century

Unit-Il:
e PopArt
e Op Art and Minimalism
e Graffiti

Unit-lll:

e Feminism, Post Colonialism and Art
e Semiotics and Conceptual Art
e Post Structuralism and Art

Unit-1V:
e Installation
e New Media Art
e Performance
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PhD COURSE WORK 2017
Course No. 503: Plastic Art (Sculpture)

Unit-I:
e Late19™ Century Sculptures
e 20" Century Sculptures
e Abstraction and sculpture

e Existential sculpture
e Pop sculpture
e Minimal sculpture

Unit-lil:
e Feminism, Post Colonialism and Art
e Semiotics and Conceptual Art
e Post Structuralism and Art

Unit-1V:
e Hyperreal sculpture
e New Media Art
e Installation and Performance
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PhD COURSE WORK 2017
Course No. 503: Visual Communication (Applied Art)

Unit I. Visual Language and Communication

e Signs, Symbols, Gesture and communication
e Visual Perception and Design Principles
e Graphic Narratives

Unit Il. Advertising and Communication Medias

e Segmentation and Communication medias
e Brand identity and Imaging
e Consumer behaviour and Brand promotion

Unit llI. Calligraphy and Typography

e Evolution of script
e Typography and digital application
e Publication design

Unit IV. Communication and Technology

e Design and web

Principles of Interactive design
e |nnovation in Visual Communication
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Course No. 504: Term Paper

This involves,

The Term Paper shall be prepared under the guidance of the Supervisor
Report and a Presentation on the subject area of specific PhD Topic including Objectives,

Specific Methodology, Literature review etc.

Submission is in neatly printed in A4 size paper minimum of 15 pages with supporting
constituents like photographs, pictures, images, depictions, tables, representations,
illustrations etc.

Evaluation of the paper shall be done by RAC of concern scholar.



